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Tonight -
It's Lin Xi

Where there are Hong Kong people, Xi lyrics are sung

During the mid 1980s, pop music was thriving in Hong Kong. There was a vast variety of
vivacity on stage and behind the scene. A youngster who loves lyric poetry as his own life
started his creative writing career at that time. “To write lyrics, one must first read Ci, the
classical lyric poetry of the Song Dynasty" In those years, Lin Xi published a lot of writings on
Ci poetry, knowing well the Ci poets' magic of literary camouflage as he knew his own hands.
Later, he proceeded to revolutionize the pop music realm with his skillful pen, or brush. Over
the past two decades or so,Lin Xi has composed thousands of masterpieces, talking of love,and
discoursing the Way (as used by Daoists and Buddhists). Several generations of Hong Kongers
have grown up within the ambit of his sentimental imagination. Hence, borrowing the
description of the great Song Ci writer Liu Yong (which is "where there is well water, Liu Lyrics

are sung"), it is true to say that "where there are Hong Kong people, Xi lyrics are sung".

Since a certain date, a discourse on the pop song lyric writing field of Hong Kong customarily
begins with a discourse on Lin Xi.Lin Xi in his early days worked with the pop group Raidas. His
lyrics fully exhibits how he captured the urban folk's isolation and helplessness, watching with
detached eyes how Fate is rounding the corner and changing course, an amazing insight indeed!
"Snowing heavily, but noiselessly" : the travelers in haste amid the snow, occasionally meeting by
chance and brushing off the accumulated snow in their heart, but very soon moving on in their
separate ways, and snow accumulates at heart anew. Days are long, clothes are thin. Lin Xi's low
key feelings had rewritten the formula for pop lyric writing. Be it friends who, "being too familiar
with each other,we therefore avoid looking at each other” or lovers who "habitually start talking
about vows first’, such Lyrics made music fans feel at once familiar and estranged. They were
surprised to find that pop lyrics could in fact write about feelings and sentiments in such a way.

Sentiments are vividly visualized all because of the magic of words wielded by the lyricist. Lin
Xi is THE Hong Kong pop lyricist with THE highest literary skill (no "one of the” here). He can
write with his left hand in both classical and vernacular Chinese, analyzing the myth of love,
lamenting softly that vows have deteriorated to a "wooing game'; and at the same time write
with his right hand, in blood at every stroke of the pen, play titles of the Eileen Chang style,
yelling “just wish to one day put down the burden and act out the climactic finale”. The
suspicion about feelings of love probably originates from the unease of being "besieged by the
world"."A bunch of audience who cannot be eluded are raising questions enthusiastically’,
turning friendship and love into targets to be stared at by onlookers. The sentimental and
sensitive young lyricist, finding himself in an irrational era, could only give no comment,
longing for a world without passers-by: without invasive looks, without sudden passions that
are frightening, without absurd but apparently reasonable rules of the game. Only then can
man really think of the meaning of eternity.

Lin Xi's unique magic with words enabled him to conquer the realm of mainstream music
quickly. His observant writing style, while depicting worldly love-hate relationships to the full,
also makes mainstream love song lyrics more refined. Amid the realm of mainstream music
with more and more "passers-by", Lin Xi could produce what needed not too much deep love.
But the impression he gave peaple was always that eyes could make contact with only his side
view profile. Fortunately, the deep loving lyricist has a not too shallow pre-destined affair with
pop lyrics.The room for discourse during the "Music Factory” period enabled him to rediscover
acute sensitivity. Then one day he went a step further to monopolize the realm of pop lyrics.

In the early 1990s, Lin Xi would daily make use of all the stage crafts he mastered, while at the
same time he would alter characters and scripts on an impromptu basis. From "Queen’s Road
East" which depicted the unique positioning of Hong Kong in the gap between China and

Original text in Chinese: Chu Yiu Wai, Head and Professor,
Department of Humanities and Creative Writing, Hong Kong Baptist University
English translation: Rupert Chan

Britain, to satires on China-Hong Kang politics such as “Capital City', Lin Xi portrayed the
picture of Hong Kong on the edge of an age of prosperity. Then there were tenderly touching
works like "Looks Like An Old Friend Cometh” and "Childlike Innocence”. The former displays
the beauty of traditional poetry. The latter shows fully the amazing play on words in Chinese.
Both styles are equally touching. Works like "The Heart Sutra” are embedded with Buddhist
philosophy from the start. Illusory, dream-like upside down philosophical principles would
shine in later works of Lin Xi. The sort of desolation seen in "posterity pass down hearsays
about his love with the secretive me’, from "Red Dust’, later became the paradigm of
sentiments for Hong Kong pop song lyrics of the 1990s. Love with no legitimacy may be
similar to an asymmetrical Qin that merely sounds hoarse. Sentimental tension that tugs and
pulls would however play out many astounding love stories under the pen of Lin Xi.

Knowing human sentiments and ways of the world, not too difficult to love

Lin Xi is by nature sensitive to interpersonal relations. This, together with his fantastic word
power, makes his brush strokes in writing about undercurrents of emotions at once delicate
and mercenary. For a lyricist well versed in human sentiments and ways of the world, it may
not be too difficult to talk about love. The whole series of love lyrics written for Faye Wong
are almost one commandment of love in each line.A lexicon of lover speak made up of lovers’
incessant chatter on the one hand, it is also a mental tug of war on the other, a scheming
contest for two sides at once well knowing themselves and caught in a blurry haze of love.
Lin Xi once said, lyric writing is just like incessantly gouging one’s own wound and then
sprinkling salt on it. To one who could produce lines like "the silhouette of your profile is too
good looking, that | must hold back my tears before | dare to admire it’, one must not only be
hermaphrodite, but also somewhat schizophrenic.

Lin Xi's skills in micro sculpture of emotions has reached the pinnacle level long ago. For him
it is no challenge to carve out a love story that draws tears or fans compassion on a grain of
rice. The power of manufacturing feelings for lyric writing is of course intrinsically admirable.
But the lyricist's most touching work must be that confession of sentiments where he and the
singer become one. Take for instance Faye Wong's "Fables” series of five songs, which may
count as a beautiful demonstration of elevating love lyrics to the level of philosophical
principles. Add to that life on earth is but "Lightning Flash, Mirage’, and worldly sentiments
merely "Moon In The Water, Flower In The Mirror, and such like works that expound
philosophy in emotions, and pop music love lyrics are no longer the same as before. Some
commentary says, "Cast iron Lin Xi versus running water singers”, How true. Starting with
Raidas, experiencing singers of different generations, Lin Xi remains Lin Xi.

Even if the sky were deeper still, you turn out to be not unhappy

They say life is full of surprises. While Lin Xi kept scaling new heights in his career, troubles
emerged however in his health. It may sound heartless, but to pop music fans, it was indeed
a case of who can tell but the god of lyricists being ill might well be a blessing in disguise.In
the course of battling his illness, Lin Xi wrote a not inconsiderable number of works that
moan and groan with a cause, rendered in a unique style both in structure and in diction."Let
me fall asleep without depending on soporific drugs”, from "If | Am Allowed To Speak On’, is
deeply reminiscent, but it turns out that it is not reminiscence causing insomnia, but the
lyricist turning insomnia into reminiscence. He is really strong in that he exchanges his own
misery into a feeling of love”. It turns out that persistence in creative work and in love is no
different. When one looks back afterwards, it is another kind of heart rending emotion.
Fortunately, music fans had not "spent all their good luck’, the lyricist who runs away to the
sick bed and only then understands more" acquired enlightenment in another respect.
Ultimately his works also diversified."Pop songs in fact are not just for allowing people to
have an outlet for venting their grief, they should also have stuff that is more positive.""How
Nice The Setting Sun" uses current affairs, friendship and love to match the inconstant
changes in life, thereby counseling to live for the present."Guanshiyin (or Avalokitesvara in
Sanskrit, literally "observing the sound of the world") uses the voice that observes the world



to awaken people of the mortal world. The unconventional writing style is also a brilliant
literary execution. "Below Mount Fuji" is both a versified experiment with words and the
sublimation of emotions after selfless abandonment. It exhibits a vision of love that no
longer moans and groans in sickness: “In what way can you move a Mount Fuji? The answer
is, you go past it yourself. Love is like that too. Having strolled through it is enough!

Lin Xi frankly admitted that he had felt truly that "having written the saddest lyrics is
because it turns out | was not unhappy, it's just that | was the only one who did not know it".
Looking back after many years, he has suddenly reached enlightenment about happiness:
“The so-called feeling is born and dies following the mood of one’s heart ... It tums out that
for the same experience one can be happy or unhappy.' It may be inapt to raise oneself to a
high profile in declaration of love. In creative writing however, one might as well lay down
one's obstinacy. If one can lay it down, then one may have plenty of room to move freely. No
need to say "wish | may',sing the happiest songs at no cost at all, and eventually "l also can”
tour foreign lands freely and find some commitment again.

The Hong Kong [ love, small city with great love

Not just selfless in terms of sentiments, but also ready to shoulder social responsibility. The
next station is not Heaven, but the mortal world. In recent years, Lin Xi has spent more time
on commenting on the community and discoursing on Buddhist principles in his columns.
"Self assessment: just concentrating on investing in romance, you imprison yourself in a
microcosm and lose the curiosity about the great big world".Viewed from another angle, it is
the master's self criticism."03 Four Seasons chronicles from different angles major events in
Hong Kong in the year 2003.1t is an epic in itself. At the pop music awards ceremony of early
2007,Lin Xi wished to see the pop music field of Hong Kong to be more concerned about the
community,and to pay more attention to the world at large. Songs such as "Tin Shui « Wai City',
"Dark Choosing Bright (translator’s note: a pun on Japanese film director Akira Kurosawa)”
and "Model Student” are clear examples of a lyricist who greatly loves Hong Kong
shouldering social responsibility. The Lin Xi recovered from ill health has undergone an
obvious change of creative direction. Besides covertly pushing for non love songs, he also
mingles other subject matters in overtly love songs. He attempts to write about greater love
amid love in small ways, and makes pop song lyrics transcend the entertainment circle.

Talking about greater love in a small city, his works look as if lacking in delicately refined verses
of romance. Lin Xi remarks that this kind of lyrics are in fact more demanding on creativity."To
use the most prosaic Lines to write true feelings and perceptions of life, that is the very loftiest
state of lyric writing. Moreover,the sort of Chinese poetic sense in "Cherry Blowing Snow" shows
clearly that the lyricist's brush stroke may still produce thick ink and heavy color. To persist in
non-persistence is persistence. If one can lay it down, whether the words are ornate or not is of
no difference. To show brilliant martial art stroke in no stroke, to display extreme refinement in
no refinement, that is perhaps the uniqueness of Literature. The lyricist, caught between speech
and silence, is at ease and not caught in even one shred of silk. Literary technique exhibits itself
like water in different states under different circumstances. The "Zen Buddhism Gateless Gate
(Wumenguan)'says, A monk asked Fuketsu: ‘Without speaking, without silence, how can you
express the truth?' Fuketsu observed: 'l always remember springtime in southern China. The
birds sing ameng innumerable kinds of fragrant flowers." The persistence with speech and
silence is swept away in the beautiful scenery depicted in two lines of poetry. From love of
refined choice of words, to extreme refinement same as no refinement. From won't let it out of
one’s hand,to not caught in one shred of silk. From it turns out | am not unhappy,to it turns out
| am Living very happily. Lin Xi is not the old Lin Xi any more.

The lyricist who in the past believed in not too overtly worshipping, can now nonetheless let
his hair down and discuss the Way in high profile. Master Wei Xin said to his disciples,
‘Learning the way of Zen, | saw the mountain was not a mountain, and water was not water.
Now | am at a resting place. | see the mountain is still a mountain, and water is water.’ Take

for instance "Mountain and water are not mountain and water. Frozen they become a pile of
snow. Mountain and water were originally mountain and water. Encountering heating, they
are like misty moisture” from "Frail Water Three Thousand". That is indeed "seeing water is
water"."Neither Coming Nor Going" is derived from the "Eight Negatives” in "Diamond Sutra
(Vajracchedika Prajnaparamita Sutra in Sanskrit)”."The Sun Rises As Usual” elucidates Lao Zi's
"Heaven and earth are not partial and leave all creatures to fend for themselves”. "No
Thought" states the Buddhist axiom that no thought is the right thought."Summer Flowers
Autumn Leaves” gives the relish of the Zen Buddhism saying "What is the gist of the Buddhist
Way? When spring comes, grass will turn green. You ask to understand what causes poverty
and prosperity: fisherman’s song sounds profound in the water". In all these warks we can see
the undercurrents of sentiments have changed into enlightenments of clouds float in the
blue sky, water lies in the bottle. The lyrics of "Ten Directions, One Thought” say,"If it comes
(with a pun on Buddha), it is sutra. If it does not come, it is also sutra". The Way originates in
nature. The way of life is everywhere. Enlightenments are everywhere the eyes could see. We
only have to open our mind’s eyes to see where "willows are dim and flowers bright" as the
saying goes (meaning a hidden way will present itself when there seems to be no way ahead).

Discussing the Way does not have to be highfalutin. It can be simple and direct too: " | enjoy
reading Dao De ling by Lao Zi and Buddhist sutras, but | also love gambling. | have a
gambling nature. | am at once out of this world and very worldly" Lin Xi's works are all
embracing. Not only can he go straight to the point expounding philosophy, but he can also
do fusion and use pop culture as a vehicle for conveying literature and philosophical
principles. Lyrics are at once out of this world and very worldLly. The lyricist,who has found the
Way and sees water as water, satirizes topical faults with relentless irony. Besides ten
directions in one thought, there is also crisis conscious soothsaying in a prosperous age.
Three thousand miles of frail water may well turn into another classical allusion of snow fall
in the Sixth Moon, depicting to the full the out of ordinary phenomena of the mortal world.
He can go deep into a subject matter,and elucidate it in simple language. Lin Xi's lyrics have
greatly elevated the philosophical spectrum of Hong Kong pop song lyrics. Says Lin Xi, "It
turns out that happiness can be real, only it's cost is virtual. And so, amid the real and the
virtual,you no longer mind whether the song you sing is a sang of happiness or a song of the
utmost happiness.’ The Phoenix bathing in the flame "brushes away the feather in memory".
No need to be far far away from the era, no need to be totally unworldly. Just within the
mortal world, one can still write the happiest lyrics at no cost at all.

time is it

What night is this night, now wh

Tonight, in Chinese: Jin Xi, look back on the past,what a time it is now. Having gone through
more than a quarter of a century, Lin Xi's works prove that real poetry is among the common
people. Since one fine day of a certain month in a certain year, in leading his music fans to
listen to other people’s songs, he himself has also fallen into the spring wind, and has
strolled enough of the mortal world amid people coming and going. From seeing water is not
water, to seeing water is water, be it ecstasy or agony, he remains the Lin Xi we love. Every
generation has its own literature. After Tang Poems there came Song Ci. Hall of Fame is
merely a beginning. Literature is a matter of a whole millennium. Lin Xi has already written

a significant chapter in the history of literature and culture.
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